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THE MIDWAY PLAISANCE BEAUTIFIED 
As Suggested by Dorado Tafi 



A Sculptor's Dream of the Chicago 

Beautiful 



GISELLE D'UNGER 



CIVIC BEAUTY is an attribute that 
signalizes the advance of civiliza- 
tion, and the development of a city 
depends largely on the impersonal interest 
that dominates the enthusiasm which calls 
forth that generous expenditure of thought, 
time, talent and gold needful for such de- 
velopment. Unselfish devotion to a worthy 
cause is heroic, and the building of a city 
beautiful is an heroic undertaking, which 
lives forever in the annals of history. The 
stern necessities of humanity are some- 
times permitted to overshadow the ideal, 
but not for long; and the natural beauties 
of a new and unexplored country are sac- 
rificed frequently by the absolute practical 
methods which the pioneer must employ to 
meet existing conditions. Not for long is 



this refining process undergoing the rigors 
of transforming crude idealism into ideal 
beauty, as Time is measured in the abstract ; 
out of the fiery furnace of experience, the 
wonderful charm of the ideal, of beauty 
perfect, pure and inspiring, emerges like a 
vision to grow and stimulate all mankind 
from the youngest to the oldest, the intel- 
lect cultured or uncultured, for beauty is 
no. respecter of persons. She lifts her veil 
and draws to her embrace all humanity; 
protecting, consoling, developing, encour- 
aging, as an inspiration that reflects the 
spirit of past glories, present opportunities, 
and a brilliant future for that municipality 
that ceases from the daily grind to look into 
that future for which it is responsible. 
Benjamin Franklin Ferguson, practical 
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and familiar with the grandeur of the 
mighty temples of the forest, where the 
spires of Nature's Cathedral rise above the 
aisles of verdure, whose transcendent 
beauty varies each hour of the day or night,* 
as the light of the sun, moon and stars 
penetrates to the earth which nourishes 
their roots, must have realized the wonder- 
ful power of beauty upon man, when he 
left one million dollars for the erection and 
maintenance of monuments of stone, gran- 
ite, or bronze in the parks, along the boule- 
vards, and other public places, within the 
city of Chicago, commemorating worthy 
men and women of America, or important 
events of American history. 

Here was a practical illustration of the 
value of civic beauty, not only as an asset 
for civilization, but as an asset for com- 
merce. Mr. Ferguson, an old and respected 
business man of Chicago, died April 10, 
1905, and after providing certain small be- 
quests to relatives and some institutions, he 
committed to the Northern Trust Com- 
pany all his estate, real, personal or mixed, 
in trust to be known as the B. F. Ferguson 
fund, and entirely and exclusively to be 
expended by it, under the direction of the 
Board of Trustees of the Art Institute of 
Chicago, for the statuary and monuments 
previously mentioned ; the plans and de- 
signs for such statuary and monuments, and 
the location of the same, to be determined 
by the Board of Trustees of the Art Insti- 
tute of Chicago. The interest accruing on 
the amount of the estate after annuities, 
bequests, etc., are paid, nets a handsome 
sum, upwards of forty thousand dollars 
annually. 

This remarkable and unexpected bequest 
was a revelation. The first commission 
was given to Lorado Taft, the sculptor, 
whose "Fountain of the Great Lakes" had 
proved, when exhibited, that the psycholog- 
ical moment had arrived for the beautify- 
ing the Lake front. The sculptor has 
evolved a graceful concept, in which flow- 
ing lines of drapery, associated with the 




BENJAMIN FRANKLIN FERGUSON 
Painted by Ernest L. Ipsen 

music of the waters from uplifted basins, 
conveys a harmony and delicacy which is 
delightful to observe. There are five 
lightly draped women, so arranged as to 
suggest the chain of lakes, each holding a 
basin from which water pours, commencing 
at Superior and carried in proper order, 
from basin to basin, until Ontario spills the 
stream into the great beyond. This foun- 
tain will be located in Grant Park, south 
of the Art Institute. 

When the Filed Museum, and the Crerar 
Library (possibly) are located south of 
Grant Park, splendid examples of archi- 
tecture that even the Greeks would admire, 
the standard of beauty for the South She e 
Plan, will be established. It is that mOie 
distant section of beauty, that is destined 
to connect the South Shore at Jackson 
Park with the Midway Plaisance leading 
to Washington Park, that thrills the heart 
of all who look upon that broad stretch of 
landscape, and recall the ''White City" of 
the past. The magic beauty of that Dream 
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SKETCH MODEL OF THE FOUNTAIN OF CREATION 
By Lorado Taft 



City has mercifully obliterated the desecra- 
tion of the Midway and to Lorado Taft is 
Chicago indebted for the artistic sugges- 
tion of a Formal Garden which will attract 
the tourists of every nation. 

Lorado Taft is a native of Illinois, born 
in i860 at Elm wood, his parents being Pro- 
fessor Don Carlos and Mary Foster. Taft. 
He was a student of the University of Illi- 
nois, Class '79, and of the Ecole de Beaux 
Arts in Paris, and has won reputation as 
the author of "The History of American 
Sculpture. ,, The "Great Lakes," the group 
of "The Blind," which won him member- 
ship in the Academy in New York, "Eter- 
nal Silence," in Graceland Cemetery, and 
the "Solitude of the Soul," his masterpiece, 
recently purchased by the Friends of Amer- 
ican Art for the Art Institute of Chicago, 
and his most recent work, the "Columbus 
Fountain," to be erected in Washington, D. 
C, are splendid examples of Mr. Taft's ideal 
conceptions which command respect for the 
enthusiastic groupings of his "Midway 
Dream." 



Taft's "Dream" is a wonderful series of 
groupings of fountains, bridges, and por- 
trait statues blending in an harmonious 
ideal composition. It is a stupendous com- 
position, the work of a young man, for Mr. 
Taft's ideas have not suddenly, like Miner- 
va, leaped into being! On the contrary, the 
"Dream" is the loving work of years of 
thought, expense and enthusiasm; and, at 
last, Chicago is awakening to the artistic 
possibilities which are now pending. En- 
thusiasm overcomes all obstacles and be- 
fore describing this wonderful sketch of 
beauty Mr. Taft's own words should be of 
as great interest as his work. He says : 

"What this country lacks is consistency 
in decoration. I would like to see a formal 
garden along the Midway, composed of 
three features — a sequence of fountains, 
bridges and portrait statues of great men 
of the ages. It is quite probable to arrange 
this sequence, as there is great wealth and 
great appreciation of civic beauty in this 
community; all that is needed is enthu- 
siasm, and Chicago is above par when en- 
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thusiasm is required. Already have I re- 
ceived, the approbation of many who are 
enthusiastic, but it will take time and 
thoughtful consideration before all plans 
are consummated. There is a splendid op- 
portunity for the University of Chicago 
students to contribute a statue, value five 
thousand dollars, through a small contri-. 
bntion each year of the four years of their 
student life, which would not be felt. The 
others, the casual ones, also would thus be 
available in a fund for some special statue 
chosen by them, to commemorate their stay 
in the University. There are about five 
hundred students who graduate annually, 
and the problem is easy to solve as to the 
individual expense of the voluntary con- 
tributors. 

"I mention only one of the many sources 
from which the portrait statues could come, 
and I am convinced that it will be accom- 
plished in time. I am greatly impressed 
with the idea of a formal garden which 
should equal anything seen abroad, and 
not have the Midway appear as a mile of 
statuary. It has been a dream with me for 
years, and I work a little each day on the 
development, in order that the most beau- 
tiful thing that I can conceive may be for 
Chicago's perpetual beauty as an artistic 
center; not only for her, I must add, but 
for America. 

"It seems to me that this work should be 
achieved by Chicago's men and women 
sculptors, as we have many who are capable 
of modeling some of the great men of the 
past, the idealists who have made the uni- 
verse a civilized universe. I am not in favor 
of heroes and warriors, but of men of in- 
tellectuality and force, of character and the 
courage of their convictions ; men who have 
dared to live and who have given to the 
world beauty and an inspiration to live up- 
ward, not downward; men who believe in 
construction, not destruction. 

"The parks of Chicago are a chain of 
landscape beauty and the Midway should 
be an objective point for a scheme of dec- 



oration that will impress the strangers who 
visit Chicago daily. The University is al- 
ways one of the tour of observation objects 
of interest and the Midway thus orna- 
mented would add to the attractiveness of 
that remarkably beautiful campus and its 
old-world buildings. ,, 

It is not to perpetuate the valor and cour- 
age of American pioneers of the West, this 
decorative scheme for the- Midway, as 
sketched by Lorado Taft, but to perpetuate 
the fame and beauty of the vanished White 
City, never surpassed nor equalled among 
America's numerous expositions. Tranquil 
amid the turmoil and flash of the motor 
car, the Midway, flanked by the noble build- 
ings of the University, maintains, a dignity 
that is in strong contrast to the other boule- 
vards, handsomely decorative as land- 
scapes solely. Mr. Taft has looked into- 
the future, when the city of Chicago will 
have attained a pre-eminence predicted for 
her as the center of the United States. 

At the east end of the Midway, the 
"Fountain of Creation" will read its lofty- 
proportions based upon the Greek myth of 
Deucalion. There was a deluge, so runs 
the myth, as does the Biblical myth of Noah, 
and Deucalion and his wife, Pyrrha, were 
the only mortals saved from the flood. 
Their barque rested on far-famed Mount 
Parnassus and they immediately consulted 
the oracle beseeching the restoration of the 
human race. Commanded by the oracle, a 
powerful goddess, to throw the bones of 
their mother over their shoulders after cov- 
ering their heads, Deucalion and Pyrrha in- 
ferred that they were to cast stones behind 
them, which was the correct interpreta- 
tion, for as the stones fell, they became 
alive and appeared in the form of men and 
women who were to re-people the earth. 
The sketch model shows this transforma- 
tion in the various groups, some more up- 
right than others. It is a significant con- 
ception of an old and familiar story which 
impresses the motive of the decorative 
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GROUP FOR FOUNTAIN OF CREATION- 
By Lor ado Taft 



-DETAIL 



scheme. There will be twelve groups in 
this foundation — various details are pre- 
sented in the illustrations — containing in all 
thirty-six figures, ten feet in height, ar- 
ranged in ascending scale. 

On the long strip of land, a mile in 
length by six hundred feet wide, which has 
always been intended as a series of lagoons, 
Lorado Taft, using the theme of Austin 
Dobson's poem, 



Time goes, you say? Ah, no, 
Alas! Time stays; we go." 

purposes to cover with bridges and, at in- 
tervals, to place portrait statues of great 
men. At the west end, the "Fountain of 
Time'' will be erected, a masterly concep- 
tion of the passing of Humanity before 
Father Time. Terrible, indeed, is this pro- 
cession of men and women, heroes, savants 
and the gentler representatives of the hu- 
man race. Powerful, mvsterious and con- 
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vincing,.like a huge wave, humanity rushes 
on in a pitliess quest, sweeping aside, 
trampling under foot, but ever victorious 
and harmonious, to the music of the tread 
of countless thousands, rushing towards 
their various goals with enthusiasm and 
power. How this mighty army presses 
onward, blind but courageous, knowing the 
future must be crowned with success! It 
is a glorious, virile, bold composition, swift 
and full of exhilaration, an inspiration to 
all, although the pitiless Fates thrust their 
obtrusive realisms occasionally too promi- 
nently as in. the tragedy of life. This 
rhythmical composition is typical, also to 
the observer of America's progress over 
obstacles. The fountain will be eighty-two 
feet long, the figures, ten feet high, except 
the central one, fifteen feet, and Father 
Time, twenty feet high. 

One is forcibly reminded of those words 
in "The Tempest ,, — 

These our actors 
As I foretold you, were all spirits and 
Are melted into thin air: 
And, like the baseless fabric of this vision, 
The cloud-capp'd towers, the gorgeous palaces, 
The solemn temples, the great globe itself, 
Yea, all which it inherit, shall dissolve 
And leave not a rack behind. 

But there are many other features to be 
placed along this memorable strip of land. 
At Ellis Avenue, will be erected a beautiful 
"Bridge of Faiths," typical of one of the 
great thoughts of the world, Religion, 
whereon great thinkers, or founders of 
world's religions, will be placed. At Madi- 
son Avenue, the "Bridge of Sciences" will 
stand, representing the advancement of cre- 
ation and the world's progress by means 
of statues of men who have contributed 
through all departments of science. 

But the central bridge, "Bridge of Arts," 
will reveal the men, in life size statues, who 
have given much to the world, by means of 
painting, sculpture, poetry, music, drama, 
literature, and all that the term Fine Arts 
conveys. This bridge appears to have a 
greater significance to me, showing the 
ideal not only as a leaven towards progress 
and beauty, but typical of that highest point 



in a nation's progress, of the apex of its 
pyramid, from its beginning to its end, the 
Alpha and Omega of its existence. These 
bridges will be of concrete and the statues 
of Georgia marble, whose close grain, ex- 
treme hardness and exquisite brilliancy ap- 
pears to be the most desirable. 

However, this dream of beauty is not 
yet complete, for one hundred statues of 
other great men will be placed at short in- 
tervals along the driveways. Lorado Taf t 
suggests that a committee of selection be 
chosen, although his preference, while 
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By Lorado Taft 
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SECTION II^-LORADO TAFT'S SKETCH MODEL FOR FOUNTAIN OF TIME TO BE 
PLACED ON MIDWAY PLAISANCE— CHICAGO 



lengthy and broad, does not include many 
persons suggested; simply because Time 
has not set its cachet on certain distin- 
guished Americans. It has a Homer, 
Thucydides, Shakespeare, Goethe, Emer- 
son, Beethoven, Spinoza, Giotto, Da Vinci, 
Velasquez,. Euclid, Copernicus and other 
statesmen, philosophers, scientists, poets, 
musicians, authors, artists, and sculptors. 

This colossal work is a monument to 
science, religion and art and not an his- 
torical pageant. Hence, as a dignified com- 
position, colossal, symbolic and inspiring, 
the treatment of the theme has been most 
remarkably developed as consistent with 
the landscape, the mental attitude and the 
present stage of progress in America. 

Poetry, music, painting, sculpture and all 
branches of the Fine Arts in ;the highest 
degree become necessities in a commercial 



centre when material necessities grow to a 
great extent commonplace. It is the ideal 
in humanity that transforms the criminal, 
the wayward and the vain into law-abiding 
citizens. In every heart, beauty has appre- 
ciation, although the standard may be 
varied, and a municipality that encourages 
beauty, in the simplest and most common- 
place objects familiar to the passerby, sets 
a standard that provokes interest, inquiry 
and appreciation. 

In the Midway scheme of decoration, the 
history of the world is represented. The 
erection of these fountains, bridges and 
statues, would not only prove that the ideal 
is not submerged in the commercial atmos- 
phere of a great city, and that Chicago has 
talented sculptors, but it would be a lib- 
eral education for the people and a grand 
triumph for Chicago. 



